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LOOKING BACK: The “Ghost Exhibition” of 2020

Pictured above are a few of the bonsai featured in what would become known as the “Ghost Exhibition.” In March 2020,
we opened the Local Artist Exhibition, but it closed after only two weeks when Shinzen and the Clark Bonsai Collection
were closed due to Covid-19. Subsequently, Woodward Park itself was also closed. When we re-opened in September,
we moved on to the fall-winter exhibition. So far none of these trees have been on display since then.

CURATOR’S MESSAGE
Greetings my friends,
As we ring-in the new year, we mark the twen eth
anniversary since Bill Clark asked me “what would it
take to create a bonsai collec on at the Center”? The
“Center” being Bill’s personal sobriquet for the Clark
C e nte r fo r J a p a n e s e A r t a n d C u l t u re , a n
interna onally renowned museum of Japanese Art
tucked away in a walnut orchard a li le bit south of
Hanford. In a chance mee ng, Bill engaged me in
casual conversa on while I was presen ng a display
of bonsai by members of the Hanford Bonsai Society.
With a genuinely gracious a ability, that I came to
learn melded seamlessly with a laser-keen intellect,
Bill expressed what I thought was polite but indi erent interest in the li le
bonsai display and then asked the ques on about star ng a bonsai
collec on at the Clark Center. He invited me to come visit him to talk
more. Thinking I was par cipa ng in an academic discussion, and without
the slightest inkling of what I was ge ng myself into, I went to see Bill the
following day. Si ng in his o ce, presen ng the list of requirements
which I was sure would more than dispel any misguided expecta on of
crea ng a bonsai collec on at the Clark Center, I methodically cked o
what it would take to establish a new public bonsai collec on from
scratch. Without hesita on or any follow-up clari ca on of the details
involved, Bill said, “When can we get started?” In that moment, a lifelong
friendship began, and the Clark Bonsai Collec on was launched.
Con nued on Page 2

EVENTS:
Four Seasons: An Exhibition of
Deciduos Bonsai
Oct 16, 2021-Feb. 21, 202
Christmas Open House Dec 1
(See page 7
Shogatsu (Japanese New Year) Decor:
Dec 28-Jan 7. (See page 8
Todd Schlafer, Professional
Consultant Workshop
Jan., 28-30
April, 19-21
May, 24-26
Oct., 21-23
Day of Remembrance: Internment of
Japanese Americans. Feb 19
Featuring bonsai by Internment
Survivors for the month of February
Next Exhibition (Staff Favorites
Feb 26-June
Spring Festival April 9-1
Plein Air Painting Event April 9
Spring Festival April 1
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Curator’s Message con nued from page 1

WINTER WORK IN THE BONSAI GARDEN

Well…before I get maudlin and start to ramble on
about the old days at the Clark Center for Japanese Art
and Culture, $500 a plate gala banquets, a Japanese
Princess and her bodyguards, daily exposure to milliondollar works of art, private recep ons at the Residence of
the Japanese Council General, rubbing elbows with world
famous contemporary ar sts and the peaceful serenity of
managing a bonsai collec on in a rural California Camelot,
there is other CBCS news to share.
In our last newsle er, I reported that a er a long
and arduous process, the Shinzen/CBC had hired an
Execu ve Director. Unfortunately, before that individual
could start employment, serious family medical issues
required him to withdraw from considera on. However, as
it is o -said, every cloud has a silver lining, and for us it
turned out to be pure pla num. Casey Lamonski, an
extremely capable and experienced compe tor for the
posi on, stepped forward and is now on the job as our
rst Execu ve Director. Welcome aboard Casey!
We bid a fond farewell to Lorena Bolling, our
interim Volunteer Coordinator. Lorena is moving on to
follow greater opportuni es as an educator. Thank you,
Lorena, we will all miss you! We are grateful to Hector
Caballero, curatorial team member and docent, for
agreeing to take on the interim Volunteer Coordinator
posi on, scheduling, recrui ng and training volunteers.
This year we will be expanding our Professional
Advisor Program by contrac ng with Todd Schlafer for
double the days of past years. Watch for “save the date”
no ces in this newsle er.
Those of you that have visited the Clark Bonsai
Collec on may no ce some changes to the curatorial work
area. In par cular, we have installed some long-awaited
retractable walls on the work shed. Cu ng down on the
tra c noise and o ering be er ability to warm the space
in cold weather, we look forward to a more comfortable
working environment. Keep an eye out for other changes
in the planning stages. Spoiler alert, a permanent loca on
for our pop-up gi shop might be in the o ng.

David Soho and John
Wright nishing up the
Domoto trident maple’s

Bob Hilvers discussing the
ner points of winter maple
pruning with John Wright and
Gabe Ribeiro

seasonal pruning.

It’s a very cold morning,

Ying Wang can be found in the
bonsai garden on Friday
mornings grooming the bonsai
garden landscaping. She also
volunteers Wednesdays with
the Shinzen Garden
volunteers.

but Jack Green is rst in
the garden, on this day
giving one of the last
Japanese Maples its
winter pruning.

Docents Carolyn Nolan
& Judith Swick perform
double duty preparing
the bonsai garden and
greeting visitors Even
outdoors, when a safe
social distance is not
possible, they wear
their masks, which is
the current policy of the
CBCS due to the
omicron variant of
Covid.
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BONSAI OF THE MONTH:

JOHN NAK
CATLIN EL

CBCS 01
LEGACY
COLLECTION

Bonsai within the
Collection created
by Japanese
Americans
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The source of this bonsai is a gift through Joe
James from Jerry McNey, a member of the Nam Pu
Kai, John Naka’s study group. Upon transplanting
this tree from the original pot a metal nursery tag was
discovered attached to the roots. The tag had the
notation “John Naka 1978”. Upon further
investigation with current members of the Nam Pu
Kai, such as Harry Hirao and Mel Ikeda, both recalled
that John Naka had a tree similar to this in his
collection. It was common practice for John Naka to
gift his students with trees from his personal
collection. In 2014 the tree was shown to Cheryl
Manning, a long-time friend of the Naka family and
John Naka’s biographer. She inspected the tree and
was of the opinion that it did indeed belong to John
Naka at one time.
The Chinese Elm cultivar Ulmus parvifolia
'Catlin' is a dwarf variety specifically raised as a
bonsai plant by John Catlin, La Canada, California,
circa 1950. Its small, dark green, serrated leaves
make it excellent for bonsai.
It is evergreen in
cosistently warmer climates.
The Broom (Hokidachi) style is employed for
trees with extensive, ne branching. The trunk is
straight and upright. It branches out in all directions
about ⅓ of the way up the entire height of the tree.
The branches and leaves form a ball-shaped crown,
which can also be very beautiful during the winter
months

.
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JOHN NAKA
“Father of Amercan Bonsai”
John Naka with his
iconic juniper forest
bonsai, Goshi
(“protector of the
spirit”), featuring one
tree for each of his
eleven grandchildren.

John Naka was born in the United States in 1914..
At the age of 8, he was sent back to Japan, his parents'
home country, where he extensively studied the art of
bonsai under the in uence of his grandfather.. He returned
to the US near Boulder, Colorado in 1935. In 1946, he
settled in Los Angeles. Naka and four friends founded a
bonsai club in 1950, which is known today as the California
Bonsai Society.
He became a very important force in American
bonsai art in the 1950s-60s. He spread bonsai appreciation
and the practice of bonsai art in the West and elsewhere..
traveling and teaching around the world, at conventions
and clubs,
Just a few of his many accomplishments: He
published two in uential books: Bonsai Techniques and
Bonsai Techniques II, which are still revered by artists and
enthusiasts. These books would be translated into French,
German, Italian, and Spanish by 1990. In 1985, Emperor
Hirohito of Japan awarded Naka with the most prestigious
award for a non-Japanese person: The Fifth Class of the
Order of the Rising Sun. He was a founding director of the
World Bonsai Friendship Federation and a co-signer of the
Constitution of the Latin-American Bonsai Federation. He
was also an honorary advisor to the National Bonsai
Foundation. Naka was chosen in 1992 as one of 13
honorees to receive a National Heritage Fellowship, the
rst bonsai artist to receive this prestigious award.
John Naka passed away in 2004, considered by
many as the “Father of American Bonsai.” In May 2005, a
collection of over 80 of his drawings envisioning the future
development of various workshop participants' trees, was
published as John Naka's Sketchbook.
You can support the Clark Bonsai Collection and
many world-class bonsai such as this one
becoming a sponsor.
Please visit our website
gsbfclarkbonsaicollection.org/adopt-a-bonsai.html
learn more.
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What is the Mission? – Part II : Connec ons
By Bob Hilvers
In the last edi on of this newsle er, I discussed the
Mission of the Clark Bonsai Collec on to protect, present and
preserve the art of bonsai. There is, of course, much more to it
than that. We must also provide meaning and context to the art
for a deeper, richer and ul mately more informa ve experience
for our visitors. Part of that is to o er some perspec ve on the
place the Clark Bonsai Collec on occupies in the wider world of
bonsai and its connec ons to the development of the art form.
Not long ago, one of our most experienced and
knowledgeable docents, David Brown, brought to my a en on an
ar cle in the New York Times en tled “The Ever-Evolving Art of
Bonsai” (www.ny mes.com/2021/11/09/t-magazine/bonsaiplants-trees-cra .html). The piece is beau fully wri en and
professionally researched. What struck me though was how the
development of the art of bonsai referenced in the ar cle,
paralleled the development of the Clark Bonsai Collec on. The
connec ons were uncanny and profound. The ar cle succinctly
described the evolu on of bonsai from its beginnings in ancient
China, its migra on to Japan in the middle-ages, to its world-wide
distribu on following WWII, with speci c focus on the in uences
of modern era bonsai ar sts on the art as it is prac ced today.
Included in the ar cle was the saga of a 200-year-old
trident maple bonsai imported from Japan for the 1915 PanamaPaci c Interna onal Exposi on in San Francisco. How that tree
became the property of the Domoto family, nurserymen who
originally migrated to the US in the 1880’s, its survival during the
Domotos’ internment during WWII, its present-day loca on at the
Paci c-Rim Collec on in Sea le and that it has become an
enduring symbol of struggle and survival and an inadvertent
precursor to a new movement in contemporary bonsai.
This unique aspect of the development of
bonsai in the US has a connec on to the Clark Bonsai Collec on,
which also has a Domoto trident maple
bonsai. This descendent created by
Toichi Domoto in 1939, presumably
started as a cu ng taken from the
original trident maple imported for the
1915 Pan-Paci c Exhibi on. Like the
original, it also survived the Domoto’s
internment in 1942 to nd its way into a
public bonsai collec on, becoming
another living piece of history and a
symbol of the Japanese American
experience. Now 83 years old, this
edi on of a “Domoto tree” is one of
the signature assets of of the Legacy
The CBC’s Domoto
Collec on, a segment of the larger
Tr i d e nt M a p l e i n
Clark Bonsai Collec on that showcases
winter silhoue e.

bonsai created by Japanese American ar sts.
The New York Times ar cle goes on to follow the
evolu on of the art of bonsai post
W W I I to t h e p re s e nt- d ay by
describing the in uence of three
seminal gures: John Naka in the
United States, Masahiko Kimura in
Japan, and his American student,
Ryan Neil. To be sure, there were
and are others in the US, Japan and
worldwide, who contributed greatly
to the explosion of the art in the
post-war years. Some I have known
and worked with over the years in
Ryan Neil (le ) assis ng
the crea on of the Clark Bonsai
Kimura (right) during a
Collec on…but that is a subject for
bonsai demonstra on
another ar cle.
In the US, the in uence of
John Naka, with his inclusive
cosmopolitan approach to popularizing the prac ce of bonsai,
cannot be over-stated. Star ng in the late 40’s he traveled,
lectured, provided demonstra ons, taught workshops, and
encouraged the forma on of scores of hobbyist clubs and bonsai
organiza ons throughout the country, par cularly in California.
Although John and his many associates did not originate the
concept of collec ng na ve conifers and oaks for development
into bonsai (the original method of obtaining source material for
bonsai in ancient China and Japan), he introduced the prac ce to
thousands of bonsai prac oners.
Many of the bonsai now part of the Clark Bonsai
Collec on are the products of John’s own hand or those of his
students. In addi on to his proli c crea on of bonsai, John was
par cularly gi ed at crea ng
line-drawings and sketches
envisioning bonsai stylings of
collected material. Notably, he
wrote two de ni ve books on
the art that are, to this day,
considered to be the go-to
source of bonsai informa on
for millions of enthusiasts. John Naka’s sketch of his
plan for the future look of a
California juniper that would
become a CBC treasure.

Con nued on page 5
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WHAT IS THE MISSION—Part 1: CONNECTIONS
Con nued from page 4
The Clark Bonsai Collec on is in possession of several
examples of John’s work. One, a California Juniper collected in
Sand Canyon, California is depicted in John’s book, Bonsai
Techniques II. Although many of John’s bonsai have survived in
public and private collec ons around the world, only a very rare
few of those that are depicted in John’s books remain. (See
Bonsai of the Month on page 3 for the story of another of John’s
trees in the Collec on.)
Masahiko Kimura, o en referred to by the mononym
Kimura, burst onto the bonsai art scene in the early 1980’s with
the power, obsessiveness and driven vision reminiscent of the
great Renaissance masters.
Abandoning the deriva ve
co nfo r m i t y o f t ra d i o n a l
Japanese bonsai aesthe cs,
Kimura favored radical styling
techniques that employed
power tools and engaged in
uber-manipula on of the plant
medium.
Depic ng bonsai Visit www.bonsaiempire.com/
with muscular, contorted l o c a o n s / b o n s a i - a r s t s /
t r u n k s f e a t u r i n g a masahiko-kimura for more
dispropor on of deadwood to about Kimiura and his iconic
live, suppor ng billowing bonsai stylings.
layered clouds of impeccably
manicured foliage, Kimura’s stunningly evoca ve interpreta ons
of what a bonsai is, changed the art forever.
Ryan Neil, Kimura’s American protégé, although
admiring of and inspired by his master’s brilliant innova ons of
technique and revolu onary approach, determined to follow his
own muse and
embarked on a journey
to explore, develop and
share the inspira on of
a myriad tree species
and the in uences of
their habitats on their
forms as the subject for
bonsai styling. No other
contemporary bonsai
Ryan Neil featuring the CBC’s
ar st embraces so fully
Monterey Pine in one of his Bonsai
the concept of
Mirai live-streaming programs.
undiscovered
inspira on in na ve
tree forms. Ryan Neil currently operates Bonsai Mirai
(appropriately, mirai is de ned on the website as "the
unobtainable, ever-evolving future”), a center for the prac ce,
teaching, and development of contemporary bonsai.

Ryan is in mately familiar with the Clark Bonsai
Collec on, having served as Professional Advisor for two years as
part of our Visi ng Masters program. His in uence, and indirectly
the in uence of his teacher, Kimura, can be seen on several of the
contemporary examples of Clark Bonsai Collec on trees.

Before and a er Ryan Neil Re-styling
Featured on Bonsai Mirai Live Streams

Olive

Cedar
Of
Lebanon

California
Juniper

Beginning with the importa on of the “Domoto Tree” in
the early 1900’s, through post-war growth of the art in uenced by
the iconic John Naka, to the present-day impact of Ryan Neil, the
150 bonsai of the Clark Bonsai Collec on, are an open book
chronicling the evolu on of the art of contemporary bonsai in
California. Not only does this Collec on o er its visitors a rich
visual experience, described by Ryan Neil as the most diverse of
those he has seen, but unique among public bonsai collec ons in
its pursuit of a Mission to add substance to the visual experience.
By providing connec ons to the evolu on of bonsai, its historical
and cultural context, and the aesthe c principals involved in its
prac ce, the true value of the art of bonsai is revealed, enhancing
the quality of life for those who experience it. The Clark Bonsai
Collec on is exactly what it is designed to be: a living museum
that protects, preserves and presents the art of bonsai.
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MEET TWO NEW CURATORIAL TEAM MEMBERS
IAN ASHBY

GABRIEL RIBEIR

Gabe with a favorite Collection bonsai, Ray Thieme’s
Japanese maple forest in winter silhouette.
Ian with a juniper “shohin” bonsai he created for the
CBCS sale cart.
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I have lived and worked in Fresno my entire life. I
have worked for 7 years as a Paramedic and EMT. My
career has branched out into Natural Resource/
Forest Management and wild re prevention. My
experience in the forests and high country as a
backpacker, wilderness ranger and wild land re ghter
gave me a deeply appreciative view of trees and nature.
Bonsai compels you to appreciate the detail and
beauty of nature along with the artist's vision. Seeing
bonsai in their developed form, or developing form,
propels me back to the old growth forests and
sterilized lands after a wild re. It inspires an awe in me
that is equal to that of sitting under 200 foot ancient trees
or watching seedlings spring up from the ashes, knowing
you are watching a renewal process that is as old as
time.
Bonsai is a personal experience with the
development of nature, a way for us to patiently enjoy the
maturation process of the tree and ourselves.
Maintaining your own bonsai teaches you a new
relationship with time through patience and observation.
Viewing bonsai, such as those at the Clark Bonsai
Collection, will intensely draw your mind to the present
because you can't help but wonder, "Now, how did they
do that?” Your focus is fully engaged in the wonder of
natural art and not on anything else from the past or
future. Your mind automatically decides a 10 inch tree is
more signi cant and demands more attention than
anything else that isn't actually happening right now
The Clark Bonsai Collection is a profoundly
important local, cultural and natural museum that
provides so much more than miniaturized trees; it
provides presence.
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Gabriel “Gabe” Ribeiro comes from New Jersey where
at 16 he became a volunteer EMT. This experience inspired
him to pursue his goal of becoming an Emergency Room
doctor. He moved to California about two years ago to study,
rst at a Community College, planning in two years to transfer
to one of the University of Californias to earn his degree,
probably in Chemistry, and then ultimately go to medical
school.
He joined the curatorial team about three months ago,
shortly after discovering Shinzen Japanese Garden and the
Clark Bonsai Collection while working out in Woodward Park.
He has always loved nature, and it was while hiking with a
friend who pointed out what he called “natural bonsai” that he
rst became curious about bonsai. He was also fascinated
by the images of a Japanese garden and bonsai in his Art
Appreciation class, so he was very interested in seeing them
in person. When he learned that the Clark Bonsai Collection
sought volunteers to help maintain the bonsai, he immediately
joined the team working either Wednesday or Friday
mornings, depending on his schedule.
Gabe has found that working with the bonsai has
helped him to slow down and focus.
He asks a lot of
questions and takes every opportunity to learn from the
curator, Bob Hilvers and the other members of the team with
many decades of experience.

Whether you are already a bonsai practitioner or
are interested in becoming one, you can learn
while you are helping to maintain the exceptional
Clark Bonsai Collection in the beautiful Shinzen
Japanese Garden. Visit our website to nd out
more about volunteering.
https://gsbfclarkbonsaicollection.org/getinvolved.html
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A GALLERY OF CBCS VOLUNTEERS AT WORK AND PLA
Volunteer Day December 18

Curatorial team members David Soho, Jack Green, Mike Saul and Ian Ashby come to the garden on the third
Saturday Volunteer Day to work with members of the Fresno Bonsai Society who have come to volunteer for the
CBCS. The focus for the morning is making bonsai from our nursery stock of junipers to replenish the bonsai
sale cart .

At the end of the morning’s work, Linda Jacobsen, Dwayne Berrett, Lorena Bolling and Sally Ramage set up
the tables for the Holiday Open House as a thank you and celebration of our volunteers. There were assorted
hot beverages, including a hot chocolate bar, and many sweet and savory treats. Bob Hilvers provided a re
pit for warming up and toasting marshmallows, which was most welcome in the cold weather.

THANK
YOU
VOLUNTEERS!

HAPPY
HOLIDAYS!
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SHOGATSU
JAPANESE NEW YEAR DECO
At Shinzen and the Clark Bonsai Collectio
Entrance

THANK YOU TO
OUR DONORS !

Our sincere gratitude goes out to our many donors whose support
allows us to continue to maintain the serene beauty of the bonsai
garden and improve the quality of the Clark Bonsai Collection.
Through their generosity and the dedication of our volunteers, we
provide the opportunity for our guests (now over 100,000) to learn
about and appreciate the cultural history and beauty of the
fascinating art of bonsai.

After Christmas until January 7, traditional Japanese
New Year’s decor is placed outside of homes and
businesses in Japan to welcome spirits of prosperity
and good fortune. This is the fourth year at Shinzen
and the CBCS, that shimekazari wreaths and
kadomatsu have decorated our entrance gates in
celebration of the new year.

2020-2021
The American Bonsai Association of Sacramento
Mr. & Mrs. Don Asperger
The Bernadette Brott Fund Trust
Mr. & Mrs. James Brum
Tessa Cavalleto
Clovis Community Foundation Grant
Amy Hilvers
Linda Jacobsen
Jonathan Jee
Susan Kai
Helen Kawaguchi
North Fresno Rotary Club
Scott Kominers
Chuck Nelson
Vincent & Katherine Owyoung
Sumiko Safreno
Kimiko Sasaki-Schock
Judy Shehady
Susan Toscano
Thanks also go to those who make their donations through the
Shinzen-CBCS joint fund drives and the many anonymous
donors who make their donations in the bonsai garden donation
box when they visit the garden.

n


R


ff

:


s


Special thanks go to Jon Reelhorn of
the Belmont Nursery who donated many
plants for the original landscaping of the
bonsai garden as well as o ering a very
generous discount on plants that our team
makes into bonsai for our sale cart, which
has become a very steady source of
income. Recently, Mr. Reelhorn donated
two old growth boxwoods (estimated to
be over 50 years old) They have just begun their long journey to
becoming bonsai in the world class Clark Bonsai Collection.

Karen Tsuruda works on an assembly line, placing
pine, bamboo and plum blossom branches (“the Three
Friends of Winter”) with golden origami tigers for “2022
the Year of the Tiger”) on the kadomatsu constructed
by Roger Tsuruda. The Shimekazari wreaths on the
Shinzen gate were created by Karen and the one on
the CBCS gate by Linda Jacobsen.
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